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Allegro 1) 


1) Diese Etiide erfordert Ubersicht im gemeinsamen Aufsetzen der Finger bei Terzen und Sexten, Gleitstriche wurden nur sparsam 





eingezeichnet./ This study requires clearness in the joint put up of the fingers at thirds and sixtbs. Lines which mark the sliding of 


the fingers are noted sparingly. 
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108 


—--—-_— 


} ol Tol® Po TT @ Fo Ts 


4 


= 








109 


Lento 1) 


© = d (re) 












r) se 

ee ee ee 
ew ee OS eS 
i... 
I perenne 






ee een nah A et I ee ed et 
ee! 





1) Diese Studie enthalt ausschlieBlich Flageoletténe. Die Ziffern geben den Bund der Saite an, auf welcher der Flageoletton gespielt 
wird. | This study contains only harmonics. The numerals signify the fret of the string on which the harmonics are played. 
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The composers 


Nicolo Paganini 

b. 1782 Genua, d. 1840 Nizza 

Famous violin virtuoso; for a while devoted himself to the 
guitar, which he had learned from his father and on which 
he also became a virtuoso; wrote a number of works for 
violin and guitar, string quartet and guitar and several 
occasional works for guitar solo. 


Ferdinando Carulli 

b. 1770 Naples, d. 1841 Paris 

At first concentrated on playing the violoncello, but later 
transferred himself completely to the guitar; came to Paris 
in 1818 and became a darling of the drawingroom; wrote 
more than 360 works for and with the guitar; his Guitar 
Method was very famous. 


Mauro Giuliani 

b. 1781 Bisceglie, d. 1829 Naples 

Came to Vienna in 1807 where he was a popular and estee- 
med composer for and player of the guitar; wrote more 
than 200 compositions for guitar, which are among the 
most important of his period. 


Fernando Sor 

b. 1778 Barcelona, d. 1839 Paris 

Was taught music in a monastery; devoted himself espe- 
cially to the guitar and wrote a large number of sonatas, 
studies, variations and divertissements for this instrument; 
composed as well operas and ballets but with little success; 
one of the most significant composers for the guitar. 


Luigi Legnani 

b. 1790 Ferrara, d. 1877 Ravenna 

Well known as singer and guitar virtuoso; at the age of 29 
came to Vienna; undertook recital tours in Europe; asso- 
ciated with Paganini (joint concert 1837); was later a gui- 
tar maker in Ravenna and introduced improvements in 
guitar construction; wrote about 250 works for guitar. 


Napoleon Coste 

b. 1806 Doubs, d. 1883 Paris 

Guitar teacher and performer; from 1830 lived in Paris; 
had connections with Aguado, Sor, Carcassi and Carulli; 
published some 50 compositions; brought out a new 
edition of Sor’s Guitar School. 


Nicolo Paganini (1782-1840) 
TwoMinuets ............0.. 
Ferdinando Carulli (1770-1841) 
SixPreludes . 2... ....0.00002. 
Mauro Giuliani (1781-1829) 
Variations for Guitar,op.105......2.~., 
Variations about a theme by Georg Friedrich 
Handel,op.107 ...........2.., 
Sonata, op.96,no.3.........202. 
Gran Sonata Eroica, op. 150 
Sonata,op.15 2... .......0048. 
Fernando Sor (1778-1839) | 
Douze Etudes: Twelve Studies,op.6. ... . 
Douze Etudes: Twelve Studies, op. 29 
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